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ARG Ifd ¥ sRAN & 9AIT BT
faca—sHitas

sfo wgl oMl

HRIE—

IR T | ERAT BT AT T4 F YO §AT 519 [AaT ALpicr AR H AT
Tqd I 37U HARGI B WIRATY AT & A1 T TAT d1e H B TN
B 51 A BRE BT U@ I & | A9 T &1 @R 79 379 H §ofd & 4 98
BRAT BT BY ol & | SRA 89K U T, AH TR B IRE © | 8RA
BT TANT TAR fhedl Afd & vgR w3 # ferdr & S {6 9gd 2 ywrasredt <&
ST BRI AR GG H ERA DT TINT THHIRDBAT b WY H B T |
D A1 B BRA G AR G B &rF | U RIcd DI enfud
B H BRI BT © | gaare W IR FHE O I (el H s 7 yg
I T80T R ol & | Faferd # 3 S arel |l | 41 s dgcayof
VI & | IR 31 1 {8 |dsl TR S # gRA & TN & faog ©
i STBT AT 7 | foh IR i ST S7eaTed | ST deil Helrel Y
2 | ERAT AR AT & Hiferds wamy Bl 8T Tgarar ¢ |

HRA & FH~IAT 9 3BT B 2l 31y faeeh Sfadt urdieara 3 81 J&T
TR AT BT | SD AP BT YedeT T URIeT GITT Sita & faf= &= R usT | I8 &
HHIT & A, 16 3iR T 37Tfa w9 A1 §71 J1al BT T80T HRSD AHATIAR uiRafcid
PRI BT <2 | o1l B T Qd B UTeEred R J AR ST 7 7T I
RGT 8 | MR H ST & Ul qr Sd] A1 Ut & A1 urTared GxIdl ol
T AT oF | e FRICT BT T8 SIolipRvl TR—ER Ueeriad, Gead gafm T
SHD! AR ARAIA H el T8 | I [AHE =1 Ureard S¥hid & TaR—UaR
BT TP a7 s e 2 | M, ifRer, Su-—RaTex, e, WS ©RR, HFgeR
arfe =¥ SrAdY HTaTes) BT YH Ui qeNfeadl § sHe HIEIH | UTTAr G Bl AR
B ARTTTS Alferdmdr 7 AT HR forar | fEue dor §ReeF 4 39 fawn # ey
AT 1S 8 | U Idl & gHeG—aHd o AR Bl IRy sgse fhar
AR D JMMETA—IGT B I = W Teen W¥hid & IR H IR AT TSl
T | UTeeTe apfcr I yMIfaT e SHH STHURT AN 7 9 (U H B bl
eI forar afed 31 fa®Td &1 Uab =RoT 81 /14 fora [ R e e +f1 ST oree
=TEl ¥ET |

IR AT Hold: AAlSH 8, IHH WR T BT U a9y &7 8Ia1 2 | I8
HIIATHD BT 2, T WRi &1 B Tedl 81 © | B a8 STRR Faoldl 7, Bl Bid
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BIAT & o B 3riaiferd |

AR I & quid: fauda €1 a1 3 fid gReAr & forg faerer su |
yRig T | 9ed TMa—UgI & SR qreard AdeRi o 59 GG B STI1as
39 fasRId fhar | eREN & ST & v § I8 &l Sl 96T & & Sars—FRIreRy
H SHBT ST FeghTel H gl | RIRSITeR] H G TRF & HIRT $9 419 UG i Bl
forAfor garm | S FIRSITERT # AfEl @ Bet oot Y gfew=r Bl § | 519 &8 T
ey v a1 FIRSTERT & w1efAr e &xd, 396 9 @& & TR B WX
== Id® & o | fHdl & I W) B, T BT BF g @R BT | AeAmsi &l
e 59 |l $B A1 | 39 PIATS 1 B 9 & d18 vl UG YAl Iud
DT TS | YTIHT G BT T WRI & FqR—FdTE TR RIIUd fhar 7137 | BIg #ed
T, Pig TR, BIg G2 Al Dls IR AT' B MR IR (U A[dzel TSl B AR
T T | ST UBR SRAT BT IGHT §aTT |

TfEH) AAHRI = U WR & H R &l 317 HaTeHd TWRI BT SireT 3reifq
U &1 TaR—EE 31AT HaTg AU B+ dTet WRI DI T H1eJ MAT—dTeH DI FT
IR P |

3T BREAT BT URHTYT H 8H I8 B8 Adhd © (& &l IT T W frd Rl Bl U
A1 T T T ¥ I~ HEgR & DI BRA] T WR—AAE e & | IQTeR]
T "AT—T' T AT TRI DI Ueh A1 o I SR Bl 9T 8F11 | o9 89 fhal
ST I1qAT &1 W JfPH TR Bl Uds 1T FolG df S S @RI &l Fidferd eafy Sy
I BN, I IS HEd 8 | 99 581 ‘Biew Bl s Al & |y FRaR o
ST T 999 ufehar & eafyy S el S gRI- He i |

AEd] ATes] I BRET 2eq T TART ATHI: W P eafy & a7l |
fohar ST o | SIRIHr = AU $Hd YANT T & faxga a1l # fhar | ars
2| W 1636 H AU TR 7 39 37ef BT FreUvr T | SRE B AdUH SIS
TS DI AT SIAT & | The unit of Harmony is the Chord. The smallest element of
harmonic progression or movement consists of two chords.’

3T gepR AR AN | TRIeh IMT—ad Bl gite H A= wR—Tea! &l
T 319+ Hed— I B SR TR HRAT 7, S YHR YreaTe Fd H SATHR
U1 AT DI AThRieb g1 g A~ FeR—Agedl ¥ G g b1 Hdla I1ud
PRAT B | Helrs! H T8l WRI BT HHdg UK THIT AaID &, 8l SRAT H IAD]
T A1 AREH T AT 916 far € | HelS! DI 54 A8 By T—dol AhdT g,
R ERA @ fofT 31T TRIah! AT are e 0k fR g usar 2 |

ST &1 4 BT B fdh SIT:dHRT DI Heu1all BT I DHad Halts! H TWg
€ Sidd I BT TGS PR & oY BRI AP © | HeAlS! BT o I
AFd—gad & STdih BRACI HFdead bl YI1dd HRal & | Hare! T Bl sREAT 9

fIemer T & | BRF & §RT UMTd 918X | IRV dd Ugadl & idih Hairel 9
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I BT ¥ IR Ydhe fhar Srar € |

BRAAI BT o 3R HeTS! 81 Bl © | iR I & JuR A= WRI & R
ERAT ST B ST & | SHITTT BT AT 8—“Harmony is the Clothing of Melody.”

IR 1T qoia: ASTS! YT & eI JeaTfcAddl 9 quiedvT 9T & | AT
IR 1T &7 MR 2 RAdT 9l Four Jifad & gRT 9wd 2 | &1, aH, A,
A FTG IMT & YHE STADBRUT 2 | HUT TRI BT ST AR FITT D! AR 2 |
ST 31 § I TR ¥ Ul BB &9 & foly (T 370 TR BT IR HAT | 34
HOT TR & HROT &I WR H T AR UHR o ‘drd’ & Ao gar g g 3 e
AR BT IHRT B 2 | 5 BT WRI BT SRAAT & B H YIRT &1 (AT ST Fehell
FIfds T I BT ol IGHY T & ST |

= UBR HIS’ AR T @ 3 {7 Terar € 39 |1 WK Udh g |
31T B gY T Ueh & el 81 & | 39H U ¥R | R TR IR Ug & forg faem
ey B Wit fhy TR WR BT TR fHar SI1dr 8 | 98 FaNT 39 USR fhar
ST 8 o T TR & TR BRI T SORT 6 % G371 Ul & a1 <efd |

BRAT — -
q:ﬂ'_
ERISIEGIS)) . =T

TRACT @ §RT I8 WR Aled qoid T 81 ST | S0 IHR R |1d #
AT BT AADR T 8 | §9 I d g9 dTel TRl B 7l ) 3 ThR SR N
ARG 8] B T |

BTRACT § BI3 |l TR T TR & AT Ged Arg | 81 Sirel oirar | 9l )
T TR W AT I O & | 39D [JuRId WRAT | H @R Th T & A1
SGUIT & AT TR 814 © ofl b 39! ygd faf 1eedr & | Aelfel # U& |9 4
TH &1 WR, olfh FRBIRT TAT eAdl & A1 S ISl 8 | STdfch 8RAC § W
Pl Rl Wwy el g | fafersw SF & TR ‘= “Our boosted harmony, with all its fine

accords and numerous parts, paints nothing, expresses nothing, says nothing to heart, but give more
4

or less pleasure only to the senses.

SR R T ST | ST 2 | AR WA Fd H SRA & TN
A IAD] o AT B T 81 QT | e Fid a G Wil # sRA BT ganT
37ae BIM oI © i a8 Mg Frmt < qad € | AR TR qe arer g H
ERE] ¥l S~ 8 ST ® |

“The Music of Hindustan” esa Fox strange way T RO T & R B T
PR U TS| AT U feI=eiierd ¥ ARG qT ureered i &1 drfcad

qIa fHaT 8 “The first thing, that harmony would do, if applied to Indian Music, would be to get
rid of the feeling, the grace of notes and all that which makes Raga worth having. To add harmony to
it, is to kill it and there seems to be no way of understanding the Indian Music except to set to work and

learn its language.
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3T HET O FhdT & b MRAT Mg & SIfSd Iy g UhR |
ERAT BT YART FaAT afoid &1 FASHT 1Y | G I a1 Feftrs |Iid 4 a0
SUIRT HRAT & A I Uehia BIar & | i SHH SRAAI & §RT WR I3
IO BRSD dQT DI MBIV TAT IR IART AT 8 | Fifs SADT 2 e
STATRAT BT HARSTH HRAT BT © | SV I8 HIRAT SI9l BT UTel=T Maeqdh el
2 | IS S AT A AU 2T DI By a1 el © | IReH! dwapfal o yifad
3ITST T YT & S IR Al AT BRAN T Wi @l AR fARre w0 |
MBI BT R |
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